9. Istanbul Bienali'ne
"Safiye Behar" adl caligmasi ile katilan
Michael Blum ile Soylesi

Nusret Polat: Atatiirk’iin 6zel hayati konusunda
kafamizi kanistirdiniz. Safiye Behar kimdir?

Michae! Blum: Safiye Behar 1890 yilinda istanbul'da
dogmus olan bir kadin. Bir Marksist ve feministti ve
Atatiirk’le 30 yillik bir baglantisi oldu. Atatiirk’iin
olimiinden sonra Chicago’ya tasindi -ki burada
istanbul’da hi¢ yapmadigi bir bicimde bir takim yerel
politik miicadelelere girdi. Ayrica Nazim Hikmet'in ilk
ingilizce cevirmeni de oydu. Bu oldukga etkileyici bir
yasammn c¢ok kisa bir dzeti. Fakat onun yasamindaki
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Nusret Polat: You have us confused in regard to

Atatiirk's private life. Who is Safiye Behar?

sel Blum: Safiye Behar was a woman born in
Istanbul in 1890, She became a Marxist, a feminist and
had a 30 yearlong affair with Atatirk. After his death,
she moved to Chicago, where she connected with
local political struggles in a more public way than she
had ever done in Istanbul. She also was the first
English translator of Nazim Hikmet. That's the very
short version of quite an impressive life. But what is
particularly amazing about her is the influence that
she could have had on Atatiirk. | mean, they had
intense political discussions and she confronted him
on certain issues and pushed him as far as possible...
The myth of the Father of the Turks and founder of the
Turkish Republic could be quite indebted to a Jewish
Marxist and feminist...
N_P: Why is Safiye Behar a Marxist? | think a Marxist
woman in Turkish history appears after the 1950’s; the
one that | know is Behice Boran who was a great
Marxist woman.

well, Safiye might be atypical to a certain
extent. She was for sure quite in advance for her time,
When you say that Marxist women appear only in the
50°s in Turkish history, it doesn't mean that they did:
n't exist before, only that history has not recorded
their existence -and my project is precisely about
recalling an unwritten past,
N.P: | think the relationship between Nazim Hikmet
and Safiye Behar is not clear? Maybe Safiye Behar also
loved Nazim Hikmet?

Who knows? She definitely felt admiration and
respect for Hikmet and, like many others, deeply
loved his poems, which spoke of ordinary Turkish




‘ndikkate deger nokta Atatiirk iizerinde olan etkisiydi.
uni, siddetli politik tartismalara girdiler ve Safiye
ihar bam konularda Atatirk’e karsi gikti ve onu
nimkiin oldugunca etkilemeyi denedi. Tiirklerin
tabast miti ve Tirkiye Cumhuriyeti'nin kurucusu,
fahudi Marksist bir kadina gok sey borglu olabilir.

10 Neden Safiye Behar bir Marksist? Sammnm Turk
arihinde ilk marksist kadm 1950’ler civarinda ortaya
gkiyor -ki dnemli bir Marksist olan Behice Boran't ben
biliyorum.

W& safiye tipik bir &rnek olmayabilir. Kendi
iamaninin ilerisinde oldugu ¢ok agik. Sen Tiirk tari-
hinde Marksist kadin i1gs0'lerde ilk defa gériiniiyor
dedigin zaman, bu daha éncesinde Marksist bir kadin
yoktu anlamina gelmiyor; belki bunlarn varhg: kayt
edilmedi ve benim projem tamda yazilmamis bir
tarihi hatirlatma iizerine kurulu.

N.5: Samimm Nazim Hikmet ile Safiye Behar arasindaki
iliski yeterince apik degil? Belki Safiye Behar Mazim
Hikmet'e de asik olmustu?

WLk Kim bilir? Safiye Behar Nazim Hikmet'e kesinlik-
le biiyiik bir hayranhk ve sayg duyuyordu ve birgok
baskalari gibi onun siirlerini ¢ok seviyordu -ki bu
siirler daha énce goriilmedik bir bicimde siradan Tiirk
insanlan hakkindaydi. Geri kalan her sey spekiilas-
yom; Hikmet ile Safiye arasindaki ask: gdsteren hicbir
dokiiman ele gecirmedim... Bildiklerimiz ve bilmedik-
lerimiz iizerinden hayal etmek bize bagh... Tarih
sadece spekiilatif bir etkinliktir.

NP Sanmirim biraz bizim tarihe iliskin kliselerimizi de
sorgulamak niyetindesiniz. Hatta diyorsunuz ki:
"tarih sadece tarihgilere birakilmamasi gereken bir
etkinliktir." Tarihgiler hakikati carptinyorlar mi?
/0.8 Sizin kendi tarihinize iliskin kliselerinizi sorgula-
ma niyetinde degilim; fakat farkh ya da beklenmedik
bir perspektiften "verili bir sey olarak tarihi” yeniden
diisiinmenizi istiyor olabilirim. Tarih her zaman kendi
uluslanmin  cikarlarim diisiinerek, kazananlar
tarafindan yazilir ve fosillestirilir; yani Safiye asla
kendi tarihini yapma sansina sahip olmad. Tarih acik
ve ror bir konudur. Ben "tarih sadece tarihgilere
birakilmamasi gereken ciddi bir meseledir” dedigim
zaman Clémenceau'dan biraz carptivarak aktanyor-
dum (soyle diyordu "savas sadece generallere
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people like no one had ever done before. The rest is
speculation, | don't know of any documents confirm-
ing that Hikmet and Saflye were in love... If's up to us

to imaaine from what we know and what we don't...

Histary is also a speculative activity

| think you wamnt us to criticize our historical
gliches. Even vou say that “history is such an impor-
tant matter that it should not be left exclusively to

historians.” Do you think historians distart the truth?

I don't want vou fo criticize your own cliches,
but maybe to re-consider "history as a given” from a
ifferent, unexpected perspective. Histary has
always been written and fossilized by the winners in
the supposed superior interest of the nation; so Safiye
never had a chance to have her history written.
History is an open and subtle matfer. When | say that
"history i5 a too serious matter for being left exclu-
sively to historians”, | mean it beyond the kick of

{mis)guoting Clémenceau (for him it was, "war s a






birakilacak kadar basit bir mesele degil” ve tarih
yazimi da savas kadar ciddi bir mesele).

Tabii ki tarihciler kendi pozisyonlarma gore tarihi
carptinyorlar; fakat... Hakikat nedir ki? Yirminci

TABIi Ki TARIHCILER KEMDI POZISYONLARINA
GORE TARIHI CARPTIRIYORLAR; FAKAT...
HAKIKAT NEDIR Ki? vimminci YUZYIL BIZE
HAKIKATIN AYNI ZAMANDA MIT YA DA INSA
EDILEN BiR SEY OLABILECEGINI GOSTERDI...

yiizy!l bize hakikatin aym zamanda mit ya da insa
edilen bir sey olabilecegini gosterdi... Clémenceau
alntisi ile kastettigim sey uzman olmayanlann da
kendi seslerini duyurmalan gerektigidir. Bir sanatq
olarak ortaya atacagim varsayimlar tarihciler
tarafindan sadece cilginlik olarak gériilebilir.
Hayaller, spekiilasyonlar ortaya atabilirim vs.; fakat
bir bilim adami olarak tarihgi igin, bu diisiiniilebile-
cek en son seydir.

u ¢ Simdiye kadar bu projeye gelen tepkiler nasildi
peki? Clinkii konu Atatiirk’ti.

m.b: Cok cesitli tepkiler geldi. Bu iyi; ¢iinkii herkes
aym tepkiyi verseydi yaptigim isten siiphe ederdim
(ciinkii proje farkh s@ylem diizeyleri ve odak nokta-
lan barmdinyor); giinkii ok siki Kemalistlerin nefret
ettigi ve Atatiirk dismanlarmim hoslandiklan bir is
olmarmin ¢ok é&tesinde bir is var. Gercekten de,
safiye’nin yasamini Amerikall bir feminist, milliyetgi
bir Tiirk'ten ya da israilli bir 6grenciden farkl okuya-
bilir. Sonucta benim Safiye igcin yaptigim Atatiirk’le
ok ilgili degil; tarihin ve mitlerin yapisi, belgelerin
kullanimi ve bize anlatilan hikayelere inanma
istekliligimiz hakkinda benim calismam.

NP Bu projeyi baska yerde gdsterecek misiniz?

Wt ideal olami bin yil kadar istanbul'da kalmas

benim igin.

Fowire M.

LD ETIOUS Thatle 1o be :_'il 1O genc |-:|:. i NISTory' -
writing is like war), Of course historians do distort the
bruth according to their own agendas but... what is

triuth anyway? The 2oth century has taught us that
the concept of truth is also a myth, a construction...
What | meant with the Clémeceau guote is that non-

cpecialists too should have their voice heard, that you

can sometimes successfully import/export strategies

from one field to another. As an artist, | can afford

OF COURSE HISTORIANS DO DISTORT THE TRUTH
ACCORDING TO THEIR OWMN AGENDAS BUT...
WHAT IS TRUTH ANYWAY? THE 20TH CENTURY
HAS TAUGHT US THAT THE CONCEPT OF TRUTH
IS ALSO A MYTH, A CONSTRUCTION...

some hypothesis that would be considered merely
crazy by historians. | can afford dreams, speculations
ete. that’s the last thing for & historian, who's a sci-
egntist m the end.

What are the reactions to your projeci until now,
because the subject is Atatiirk?

very diverse -which is good, 1'd be suspicious if
everyone would react the same way- because | think
the project contains several levels of discourse and
focus points. | think that it goes far beyond hardcore
Kemalists hating it and Atatiirk enemies loving it.
simply, an American feminist might have a different
reading of Safiye's life than a nationalistic Turk or an
Istaeli student. Because we project our knowledge
and desires onto whatever we look at. In the end, my
tribute to Safiye is not so much about Atatiirk, but
more about the fabric of history and myths, the use of
documents and our willingness to believe the stories
we're being told.

Are you going to show this project in another
place?

ideally, it should stay in Istanbul for at least

oo years...
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